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am conſcious, T am accountable for this Publication : The 
many ingenious Eſſays of this nature (eſpecially ſome of late) 
may ſeem to render this mean undertaking of mine alto- 
gether needleſs ; but when I conſider the latitude of the 
Science, with the varions tafts of its Profeſſors, I am a little 
encouraged in this Attempt, hoping my Pains berein (to ſome 
at leaſt) may not prove altogether unacceptable, As to the Work 
it ſelf it 7s a Collection af FPſalm-Tunes in Four Parts; tbe 
moſt of them being the old Church Tenors, in Uſe above One 
B Hundred Tears agoe. The Contra, Medius, and Baſſus I have 
added, according to my weak Talent; the laſt of which, I bave 


| endeavoured to render it as Airy, as a Pfſalm-Tune in Four 


Parts will admit of, and the other two Parts as ſmooth and 


Formal as I could, ſuiting them (to the beſt of my ſmall Skill + 
| and Experience) to the Voices they are defigned for. There ars 
likewiſe intermix'd, ſeveral Tunes wholly of my own Compoſition, 

which (how mean ſoever) are offered with Love and good Wall - 
to the ingenious Pradtitioner; chuſmg rather to hazard the cen- 
ſure of a Weak and fond Officiouſneſs, than of a narrow, un- 
communicative Temper ; and hoping none will condemu me for 
caſting in my poor Mite, into Muſicks golden Treaſury. I nee 
not ſay any thing in recommendation of this Science, it is ex/% 
cellently done, by the warthy Mr. Play ford in bis Introdu@i;/ 


Puly as to Pſalm Singing, I ſhall ſay thus much (viz) 2 ; 
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The PREFACE, | 
ing it is ſo plain and poſitive a Chriſtian Duty, we are indiſ- 
' penſibly obliged to perform it in the beſt manner we are capa- | + 
' ble; and whether melody of Voice be not a ſuitable Companion | 
to Grace in the Heart, I leave every Man of Thought and Reaſon 
to judge. 7 
1 Word to the Songs Man, and Toe done : The Medios, 
Tenur. and Baſſus are deſgn'd for, and may be Sung with much | 


eaſe by Men, and of themſelves make pretty full Mnfick: The Con- b 
| tii ir deſign'd for Boys, and compleats the Harmony; if Women bal 


Fon 21 the Conſort, or Boys whoſe Voices are too ſmall for the |: 
| C..,;tra (whereof, there are but very few) let them Sing an Oftave 
#7 1/1 Tercr, and it's a Cantus, or an Ofave to the Medius, and 
it 4 Ticble or Altus, 4 
duct as ove wholly ignorant of this Science, and yet are very 
| dctrcus ty learn, I advice them to take the Advantage of an able 
r Maſter, and ſhall not have the Vanity to promiſe them 
„ y printed Directions, a practical Science being almo 
(- 07 altogether) unattainable by ſpeculation ; notwithſtanding © 
for heir Help and Furtherance, ve aſſerted a plain and familiar 
Introduction, which if beedfully obſerved, may do them a Kindneſs, 
Such as are only ſmatterers in this Art, may perhaps condemn % 
bis ſmall Trad, as alittle too nice and difficult in the Performance; 4 
Hut let ſuch (inſtead of Carping) exerciſe their Faculty with a 
little more Diligence and Application, and perhaps at oncs their 
* Fudgments may be refined, aud their Ears entertain'd. 
So heartily wiſhing our Praiſes on Earth, may be preparative to 
Heaven Hallelujabs; I conclude with the Words of the Eſalmiſt, 
+ Pfal 96. 1, 2. O Sing unto the Lord a new Song, Sing unto 
> the Lord all the Earth: Sing unto the Lord, bleſs his Name, 
ſhew forth his Salvation from Day to Day. | 
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An Introdu 


ction to the Skill of 


—ü— — 


| Queſt. 


Anſ. 


What is Muſic ? 


Muſic is that Harmony, which ariſes from the Artificial 


ordering and placing, of well taken Concords and Diſcords. 
Z. What is the foundation, and ground work, of all Muſic ? 
A. The Gamurt- 


| C, D, E, F, G. 


Q. How is the Gamut, or Scale of Muſic, generally ex preſs d by our 


modern Authors ? 


D. What is the Gamut ? 
4. The Gamut is the repetition of the ſeven firſt Letters of the Alpha- 
bet, which in the Kalender denotes the 7 days of the week, {/iz.) A, B, 


MUS1CK, by way of Queſtion and Anſwer, 


A. Thus, 
Ihus without Flat 1 El. 2 Fl. 3 Fl. 4 El. 1 Sh. 2 Sh. 3 Sh. 4 Sh. 
Ln in Alc | lol fol] la la ni] fa fa [ mi la 
F in Alt fa. ta- -ſol. .ol-J-la- [4 mi |# la F la |#ſol 
E la la [mi bb fa h fa sb ſol] la | fol |] fol fa 
D [la ſol .ſol-|-la- I-la- mi. I fa | .fol- f -fa- | -fa- { mi 
C {ſol fa fa | ſol] fol] la la fa | mit la F la 
B ffa B mi mi bb fa Þ fa b ſol |þ ſol] la- -la« | fol | fol 
A |la mi re [Cliff,] la | la | mi h fa b fa | fol | fol | fa- fa 
G ſſol re ut -fol-|-ſol--la- la- mi- -fa- | -fa- | + Miz la 
F fa ut . fa fol | fol la 3 mi |F.1a & la |4 fol | 
E la mi Ia. Lmi.]b fa |þ fa b fol! la- (ot. | fol-] fa. 
D ſua ſol re Cliff. cla ni b fa] wif fa fa |#mi 
C {fol fa ut - La. ol. J. Col. - Ia . la- fa. [4 mi 1a | la 
B ffa B mi mi [5 fa 6 fa 5 (ol ö ſoll la la (ol | fol 
A lla wi re Aa. |-la» mi- h fa þ fa | fol. | -fol- | fa | fa. 
G |(ol re utſ Cliff. fol | fol| la | Ia | mi | fa. | fa |# mila 
E fa ut : [-fa- |-fa- |-fol-'.fol\.la. [# mi | la H la r (ol 
E lla mi 8 la mi ſbö fa |þ fa 'þ fol] 1a ſol | fol | fa 
D (fol re == |.ſol.|-la.. -- mi. ö fa . ſol. | -fa- | .fa. [ mi 
C fa ut fa | fol] fol] a la] fa [ mi ta g la 
B [mi emi-\þ fa ba b ſol b ſol! la- | -la- | ſo! | fol. 
A ire la la mn b fab fa (ol ſcl fa fa 
G |Gamut ol. I- ſol- 12 Ja. mi-] .fa. | -fa- 1 mi l la 
FF [ia ut fa | fa | fol | fol] la [4 mi la {4 la [3 ol 
EE fla mi Aa- [-mi-'b fa |þ fa fol] a- | -fol- | fol. „fa. 
DDlla ſol re ſol la | la [mibfal 11 fa | fa Ek mi 
Col fa ut fa. |-ſol- -fol-|.la. i-las | fa. F mi + la fx la 
: | 
y 4 * 2 o . . . o 
Nn AAS 
Names of einn S 2 8 .8 
Notes in dif- n = 3 n 
Lerent Keys. {| >| = 2 21315 i 
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RN. Why is it call'd Gamut ? : 

A. Becauſe Guido A4rctinus, who reduced the Greek Scale into this form, 
did place at the bottom of it the Greek Letter Gamma (T) to ſigniſie 
from whence he did derive it, and from thence, it took its Name of 
Gamurt- 

Q. Is Muſic confin'd to the Compaſs of the Keys you have mention d 
in the Gamut ? 

A. No, both the Baſs doth frequently go below Gamut, and the Treble 
riſe above Ela. | ö 

Q. After what Order do the Keys, or Notes ſtand, which Exceed the 
Bounds of the Gamur ? | | 

A+ They ſtand in the very ſame order and form, with thoſe in the Ga- 
mut; for in the Baſs, downwards, fowllows F, E, D, C, B, A, &c. And 
in the Treble, upwards, F, G, A, B, C, D, &c. So that If there were 
Ten thouſand Ota ves, they wou'd ill be the ſame, both in Name, and 
Nature, with thoſe in the Gamut, obſerving always; that upwards, you 
name them in courſe forwards, as, A, B, C, D, E, E, G, &c. And down- 
wards, backwards, as, G, F, E, D, C, B, A. 

©. If they be called juſt the ſame with the Notes in the Gamut, how 
are they dſtinguiſh'd from them, when ſpoke of? 

A. All above Ela, have the term of Alt, given them, as, Ffa ut in Alt, 
G fol re ut in Alt, &c. And all below Gamut are called double, as, 
double Ffa ut, double E la mi, &c. 

Q. What is the ſignification of thoſe three marks, or CharaQers, 
you fird put in three ſeveral places of the Gamut? 7 

A. The loweſt of em () is put on F faut, and gives it the name 
of F faut CF, which Cliff is proper alone, to the Baſs; the ſecond 
(E) is put on C/o fe ut and is calld the C ſol fa ut Clif, which 
C}:# belongs to all inner parts, as Tenor, Counter-Tenor, &c. The third 
() is put on G ſl reat, and is call'd the G ſol re ut Clif, which WM 


Cliff is proper only to the Treble part of Muſic. 
14 LL.M hat uſe are theſe 3 Cliffs of, in Leſſons? 15 
A. There is no Leſſon but what hath ſome one of em plac'd at the 
beginning, and by it we underſiand what Part it is, which is to be 
fung or play'd (viz.) whether a Baſs, Tenor, or Treble part. „ 
| how many Lines, are any of theſe parts, generally prick'd on ? 
A. Of five, the lines which are added above, or below, being call'd il 
ledger lines. 1 
Q. Of which of the five lines is the Baſs, or F fa ut Cl;F, fixt on? 
A The Baſs Clif' is, or ought always to be fix'd on the uppermoſt line | 
but one, and always gives that line the name of F ſaur ; and from thence 
| all the other Keys follow in that Order as you find in the Gamur. 
To which of the five lines does the Tenor, Counter-Tenor, or C ſol- 
i fo cli belong? 8 | 
4. Its Natural place, is the middlemoſt line of the five, but it is appli- | 
\ + cable to any one of the five lines, and wherever it is plac'd, it gives | 
\+, that line the name of Cſo! fa ut, and from it all the other Keys have 
[beit names and places. 
Io which of the five lines does the Treble, or G ſol re ut C!;F pro: 
Herly belong ? * 
4 The Treble, or G ſol te ut Clif, is 


— e 


+ 


NR 


always plae d on the loweſt une 
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Pt one, and gives the name of & ſol te ut to that line, from whence al 
he other Keys take their name and place in Order. 


N, 2: Why are they called Clif-s ? 
ie 4. They are called Clifs from Clavis a Key, becauſe they open to us 
of he meaning of every Leſſon; for a leſſon prick'd without one of theſe 3 
i liſſs at the beginning, wou'd ſignifie no more than a parcel of Cyphers 
d Mn Arithmetick without a Figure before em. 

Q. How many ſeveral Keys are there? 
le A. Juſt as many as there are ſeveral Letters in the Gamut, (viz.) 4, B, 


Bc, D, E, F, G, every Octave is the ſame; ſo there are but 7 ſeveral 
Keys. 
A 0 Does there not 7 ſeveral and diſtint Sounds, belong to theſe 7 ſe. 


- y eral Keys: 
nd . 4. Ves. , 
re It £2. And by what manner of degrees, do they riſe or fall one from a- 


nd Mother. 

ow  F. Suppoſe you begin with G ſol re ut in the Treble Ci, from G, to 4. 
n- s one whole Tone, from 4, to B, is a whole Tone, from B, to C, is half 
© Tone, from C, to D, is a whole Tone, from D, to E, is a whole Tone, 
From E, to F, is half a Tone, from H to G, is a whole Tone: And af- 
er this manner they wou'd riſe, if there were a 1009 Octaves, being 
but one and the ſame repeated over again. 

Qi. How do you Epreſs theſe ſeveral Tones, in Vocal Muſic ? 

A. By Syllables, a ſound not being well made with the Voice with- 


O 


(lt, 
as, 


ers, Put. 

2 Which are thoſe Syllables now in uſe, whereby theſe different ſounds 
me are expreſt ? 
ond Wo A. Mi, Fa, Sol, La: g 
ich 2. How are theſe different Syllables, applied to the Seven different 
b 49 Sounds before mentioned? 
* 4. In a Natural Key, where there is neither Flat nor Sharp at the 
1 


Megiuning of the Leſſon, fa is applied to C, and F, / to D, and G, Ja, to 
E, and 4, and mi to B. | 


Example, Mi in Bemi. 


Fa fol la Mi fa fol la fa fol la Mi. 


& 2: But ſuppoſe there be Flats or Sharps at the beginning of your Leſ- 

n, how do you apply them then ? | 

lf it be a Key with Hate, the Leſſon goes in, I look what number 

%, there is plac'd at the beginning; if there be only one in B mi, I 
men place my Mi, in Ela; if both Ela, and B mi, be flat, I then place 

ly M:, in Alamire; if B, E, and A, be flat, then in O la ſel re; if B, E, 

and D, be all flat, then in Go! re ut. | d 
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| Examples. 4 
Mi in Ela. Mi in Ala uni re. bh 
— IREIL FE cc: 3 
e eee 8 1 ——— 2 
——— == — ö 
„FTTTTT7T7T—T—T—T——— 
—= 5. . 02.1. 4 
Fa ſol la fa ſol la M7 fa ſol la fa. Sol la Mi fa ſol la fa fol la Mi fa. I 
Mi in D ſol re. Mi in G ſol re ut. N 
— — — —. © 0 6 
TER = nn=——__-— 
. ——— ß —— 


Sol la fa ſol Ia Mz fa ſol la fa ſol. la Mi fa ſol la fa ſol la M7 fa ſol. 


$4 0 when you have placd your Mi, how do you diſpoſe the reſt 
of the Syllables ro the other Keys ? * 

A. My Mi being plac'd as aforeſaid, the other Syllables fall in courſe, 
thus: Below my M., the next is J. a, next Sol, next Fa, next la, next 
fol, next fa, or 1 ſol fa, la fol fa, and then comes Mi again; upwards 'tis 4 
fa ſol la, fa ſol la, gradually in courſe, and then comes Mi again. 

But ſuppoſe there be Sharps at the beginning of the Leſſon, how 
do you place your M7 then? | "A 

A. If it be a Leſſon wherein Fa ut, is Sharp only, then I plac? my. A 
Mi in that Key, if both F and C be Sharp, then I place my M7 in .C,"* 
if F C and G be Sharp, then I place my Mi in G, ſometimes F, c, G, and 
D are all Sharp, then I place my Mi in D. 1 


Examples. 
Mi in F faut- Mi in C ſol fa ut. 


— ——=—_—==> 0; — Q 18 
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M; fa ſol la fa ſol Ia mi fa ſol la. la fa ſol la mi fa ſol la fa ſol la. 


Mi in G ſol re ut- Mi in D ſal re. 44 
——— —. I UNET IS IAELS ; (0.78 
1 — — 

— — W——o—————. 


La mi ſa ſol la fa ſol la mi fa ſol. Sol 1a fa ſol la mi fa ſol la fa 101% 
2. Had do you order your other Notes as before directed? 4 
2. CS» | 2 
2. How many of the Seven Keys are naturally of themſclves flat, av 
how many naturally ſharp ? _.F 
q 4. There are four of them naturally flat, and three of them natural = 
Arp. 5 N | | 
2. Which are the 4 Natural flat ones? 


=. 
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2. Which are the three Natural ſharp ones? 
A. E, B, and A. ; 
C. Are the Flats at the beginning of a Leſſon applied to the 3 ſharp 


= Keys only? 


A. No, in ſome Leſſons D ſo! re is flatted too. . 

Q. How can O ſpl re be flatted ſeeing it is naturally flat of it ſelf ? 
J. Tho' it be Naturally flat, yet it is a whole Tone from C ſol fa ut, 
and the flat being put upon it, makes it but half a Tone, equal to C 
ſharp. 
V. To which of the Keys does the Sharps properly belong ? 


z N 4. To the 4 Natural flat ones (viz) F, C, G, and D, tho' the laſt is 
—— ery ſeldom uſed. 

— 1 Of what nature and uſe are a Flat and a Sharp? 

--—t A. A Sharp always adds half a Tone to the Note its applied to, or 


\ ſol, Fauſes it to be ſounded half a Tone higher than its natural ſound ; 
whereas a Far abates, or takes away half a Tone of the natural ſound, 
e reſt pr makes it half a Tone lower. : 
2. But is not a Sharp ſometimes applied to a Note that is ſharp of it 
ourſe, Jelf, zs a ſharp applied to A la mi re? 
next 2. Yes, and when it ſo happens, the Note is raiſed half a Tone higher 
Is *ci5}-7 5 as Ala mi re ſharp'd is the ſame with Bfabemi flat, and ſo in the 
"ry 
how L. Well you have told me, there are 7 different Keys, and 4 of em 
are Naturally flat, and the other 3 Naturally ſharp, but this only reſpects 
ce my, the nature of ſingle Notes themſelves ; is there not ſome other ſignift- 
in c ation of this Term Key? | 
G, and 4. Yes, there is likewiſe the Key or Tone, in which a Leſſon is com- 
2Þos'd in, or may be ſaid to go in- | 
X 2: How do you know in what Key a Leſſon is Compos'd in, or may 
he ſaid to go in? 
A4. By looking on the laſt Note in any Leſſon (Except Round O's, 
EF here the laſt Note of the firſt Strain is your guide) eſpecially in the 
Yass, for which of the ſeven Keys ſoever, is the laſt Note in that Key 
r Tone, is the Leſſon ſaid to go in- | 
ei. How many of this ſort of Keys are there? 
A. Only two, (viz) a Flat and a Sharp Key, all ſoft melancholy 
ſol la, Funes, being compos'd in the former, and all chearful brick Tunes 
Mm the latter. 
2 How do you know a flat Key from a ſharp one, and a ſharp one 
2 om a flat ? 
4. The Key is not call'd flat, or ſharp, from the Fats or Sharps plac'd 


_— * 


1 the beginning of a Leſſon, but with reſpect to the Third which is joyn d 
EO 1to 
fa ſol Q. What do you mean by third being joyn'd to it? 
4. Firſt I look upon the laſt Note in the Leſſon, which is the Key 
e piece of Muſic is compos'd in, or may be ſaid to go in, and then 
2 diſcover whether it be a flat, or ſharp Key, I have recourſe to its Fifth 
lat, anPoVe, which is always made up of a greater, and leſſer Third; if the 
Water third ſtand next the Key, then it is a ſharp Key; but if the leſſer 
ture ird ſtands next the Key, then is it a flat Key. 
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Example. 
1 The Fifth above greater 3d- Key. Fifth above leſſer 3d. Key. 


A Sharp. Key, A Flat Key. 


Q. Are not two of the Seven Keys called Maſter, or Natural Keys? 
A. Yes, C ſol fa ut, and A la mi re, the Keys of the Example above, is 
Ven in. 

, £2 Why are they called Maſter, or Natural Keys? 

A. Becauſe they are ſufficient of themſelves to Expreſs any ſharp, or 
Flat Leſſon, without the addition of Flats or Sharps at the beginning, 
which none of the other Keys are able to do, and what number of Flat: 
or Sharps ſoever, are ſet at the beginning of a Leſſon, the Key reſolves 
it ſelf into, or bears proportion with the one of theſe two Keys, ha- 
ving the very ſame Air. | | 

What 4 been hitherto ſaid, only reſpects Tune, or ſound; is thete 
not another neceſſary Concomitant, to the performance of good Muſic ? 

A. Yes, and that is good Time. | | | 

Q. What do you mean by Time? ; 

A. Time is the continuance of Sound, exactly proportion'd to the 
8 of the Note, and nature of the Mood, you are to Sing, a, 

ay in. ; 

£2 How many Moods of Time are there ? i 

A. Only two (now in uſe) Common and Tripla, diſtinguiſh'd by ther 
various CharaQters, plac'd at the beginning of a Leſſon, 4 

©. Which ate the marks, or characters of Common Time? J 

. The firſt and ſloweſt of all is this C which with the other Mood 


of common Time, is meaſur'd by a Semibrief [-e-] Ev'ry ſingle Bu > 


containing exactly that quantity of time, tho' branch'd into a great m 
ny different Notes. 1 
9. What Space of Time does the ſounding of a Semibref in this Moo 
TEQuITE * Wo 
* While you can leiſurely tell One, Two, Three, Four; and for 1% 
help to the true meaſuring of Time, the motion of the Hand, or Fog 
is generally uſed, the firſt half of the Semibrief being ſounded with th 
Hand down, the other half up, or 1, 2, with the Hand down, and 3, 
with the Hand up. | i 
9. Which are the other marks and characters of Common Time? 


A. The ſecond is this, | and denotes ſomewhat a quicker motio 5 d 


the third is this, 5 or this, 2 called Retorted-time, and is quick 4 


of all and notwithſtanding the Semibrief ſtill is the Meaſure Note, 5: 
in this Mood, it is Sung, or Play'd in near one half of the time the Y 
it is in the firſt and floweſt Mood. 4 | 
| 9. A Semibrief being the Maſter, or Meaſure-note, how many lci9 
Notes does it contain? | | | 
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-—ji Example. 
= © 
2 One Semi breve CS contains 
ys ? } | | n 
Ove, is : Two Minu me 9 a contains 
Four Crotchets | } ſ ſ contains 


- 


f Flat: 


nig! TT I 7b 


5 Eight Quavers contains 
eſolves r 
s, ha- Sixteen Semiquavyers. M 111 ff E 
is there © | 
ſic ? 9. Which are the Marks, or Characters of Tripla-time ? 


+ A. They are various, but there are three Moods generally reputed, 
Tripla-time, which are in Effect the ſame with Common; the firſt is 
ark'd thus, 5 | the ſecond thus, [ % 1 the third chus ES1 The 


wo firſt contains 3 Minums in a Bar, or ſuch a quantity of leſſer Notes, 
s amount to the value of 3 Minumy, the laſt the quantity of 3 Crotchets, 
„ thei r one prick'd Minum in a Bar; but they are all equally divided in 
Jy he middle as Common-time is, the firſt half of the Time being Sung 
vr Play'd with the Hand down, and the latter half with the Hand up; 
end * Moods are always affix d to brisk and Airy Muſic, as 
+ IEgsS Cs I . : | a 
= £2. Which are the Moods that may be ſaid more properly to be 
J ripla-time ? | 8 . | 
4. The firſt and ſloweſt is mark'd thus, [3 J] the Meaſure Note Is 
= prickd Semibrief, which is equal in length to three Minums, two 
f which is to be Sung, or Play'd with the Hand down, and the third 
with the Hand up, as in all proper Tripla-time (if I may fo call it) 
a wo thirds of the Bar is Sung, or Play'd with the Hand down, and 
ich tk he other third with the Hand up. The ſecond contains 3 Crotchets in 
1d 3, i724 Bar, is mark'd thus, [2] and ſung, or play'd grave and flow. 
a The third Mood is mark'd thus, f 3 ] or thus, [ 3i] and is play'd 
a Momething quicker than the former. 
motie The fourth is mark'd thus [g] or thus, [ ] and contains nine 
quick rotchets, or three prick'd Minums in a Bar, two thirds of the Time, or Six 
Frorchets being play'd with the Foot down, and the other three with the 
Foot up. There is likewiſe another Mood (uſed by the Irallan Maſters) 
Wwark'd thus, [ 8 } it contains three Quavers in a Bar, which are play'd_ 
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imoſt as ſlow as our Crotchets, and are meaſur'd by the Foot, either 
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your Foot down, and the next Bar with the Foot up, like unto Com. 
mon-time. y 
What other muſical marks require your obſervance ? | 
A. Several, as firſt the prick of perfection, or point of addition, I“] 
which being put behind the Head of any Note, makes it half as long 
again in ſound as the note itſelf is, as for Example, a prick'd Minun 


PF is equal in length to a Minum and a half, or three Crorcher;, 
a prick'd Crotchet to three Quavers, and ſo in the reſt. Secondly, the 
Pauſes, or Reſts, uſed in Muſic, which are an Artifical Silence, exacth 
proportion d to the quantity of the reſt, for Inſtance, a Semibrief Reſt 
requires your filence while you can leiſurely tell, one, two, three, four 
a Minym 1, 2, a Crotchet one, and ſo in the reſt- | 
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Thirdly, this mark [S] called a Repeat, which dice&s you to Sing 
or Play, from that mark to the end of the Strain twice over, befor: * 
you proceed any furthur. Fourthly, this mark [ + ] called a Slut 7 
which in Vocal Muſic direQs you to ſing as many Notes as it com. 
prehends to one Syllable, and with one Breath. Fifthly, this mark [ | 
called a Direct, which at the End of the lines, ſhews you what the 


Note next following is, and laſtly, the Barr's, firſt ſingle ß which 
ſerve to divide the Time into Equal proportions ; 2zdly, double, which 
in Pſalmody, ſhew you where the line ends, and require no furthe 
obſervance ; but in Anthems, Songs, or Inſtrumental Muſic, direct u 
to Sing, or Play the part twice over. 1 
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This is what I think fit to ſay, both reſpecting Ture 
and Time; and what in Muſic, can't be clearly and effect 
ally demonſtrated by Writing, let the practical InſtruQion% 
of an Experienc'd Maſter, make plain and eaſy, 4 
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Note, it is uſual for Learners to begin with one Flat; on which 
account I have given the Leſſons for Tuning the Voice, in that Key. 
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